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Abstract

During the last fifteen years, the artistic activity in the city of Athens has grown intensively, with the main protagonists of
this bloom, being the Independent art spaces(lAS). At the same time, strong changes are observed in several
neighborhoods of the city, as they rapidly shifting into mono-thematic areas full of facilities for middle class tourists from all
over the world. This relationship, between the two phenomena, although for other large cities, has been extensively
analyzed since the 80s, is still something new for Greek urban regions, with the corresponding scientific research still be at
an early stage. The present study, through mixed research methods, attempts to map the Greek independent art spaces that
are producing and showcasing contemporary art and their role, in relation to the processes of urban transformation. The
theoretical framework on which the working hypothesis is based concerns cultural activity as a tool for urban development.
Through the theoretical analysis of numerous case studies as well as the empirical research in the Greek Capital, a multi-level
relationship between the factors that shape the city and it's artistic system emerges. Among a more general outline of the
current situation, individual artistic initiatives that are systematically involved in the processes of touristification are present,
as well as cases of artist run spaces that contribute positively to the preservation of preexisting social cohesion.

Elcaywyn/Oswpntiko mAaiolo

O pOAOC TWV TEXVWVY OTIG SLOOLIKOGLEG TOU AOTIKOU UETACYNMATIOMOU
glval n Baon T&vw oTNV OTtol AVATITUCCETAL N pyacia, EoTialovtag
otovuc AXT.

¢ Ol 0OTIKOL KXl KOWVWVLIKOL HETROXNUATIONOL TG ABRvag peTa
TNV OLKOVOHLKN Kpion.

« AvOion tovu IAS otV MOAN Ta teAsvtaia 15 xpovix

o KoAATeXVIKN dpaoTnploTnTa Kol Oladlkaoieg gentrification

* [TOAITIOTIKA TIOALTIKN, O POAOC TOU KPATOUE KOl TWV LOLWTWV.

¢ ANUIOUPYLKOTNTO KOL OOTLKN TXUTOTNTA - ENTTOPELPATOTIONNON KOl
Tapaywyn vrepaéiag.

* NeoL TpOoToL UTIAPENG OTOV KAAALTEXVIKO KAGSO. O poAog Twv AXT.

* [1pAKTOPEC TOUPLOTIKOTIOINONG KOl OVTIOTOON EVAVTIA  OTIG
VEOPLAEAEVOEPEC TIOALTIKEG ALOTIKNG AVATITLENC
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7. X&ptng Twv AXT, TWV KEQOAXLOKWY POWV YLX TLG TEXVEC KOL TIG ETEEVOVOELC, KOL TWV TIEPLOXWV HE HEYOAVUTEPO KIVEUVO EKTOTILOMOU.

H pueAétn tou Carl Grodach yiax tnv moAITIoTIkY) SpaaTnpLOTNTA KAt TN OUVOEDT) TNG Tupmep & oHOTX

UE TO gentrification, w¢ anueio avapopag yia In xopToypapnan tTwv AXT ge axean
UE TOUG AOTIKOUG UETATYNUAXTITUOUG

MeOoboAoyia

* H &vtovn KoAATEXVIKN dpaotnplotnta otnv ABnva cupuPadidel
ME TOV QVOTITUOOOUEVO TOUPLOTIKO TOMEX TNG Ta HEYORA

., ] ] , TIOALTIOTIKA LOPUMOTO, Ol ETACLEC KAAALITEXVIKEG EKONAWOELG KOL N
Muwtég pEOodoL tou TtepAaBAvouV TTOLOTIKI) KA TTOGOTLKI &vOnon Twv AXT amoTEAOUY TOUC BAGIKOUC SPLIVTEC.
épsuva kal BBAloypa@ik avaoKOTNoN).

 H mAstiovotnta twv AXT 000 KOl n €mMeVOUTIKN OpACTNPLOTNT

* AvaAuon Tng €vvolag NG TOANG, NG TEXVNG KAl TOU POAOL TNG OUYKEVIPWVOVTOL OTIC TIEPLOXEG HME HeEYOAUTEPO  Kivduvo
KOAATEXVIKNG  &paoTnPLOTNTAG  OTI, OOTIKEG  OVOTIAQCELG. EKTOTIOHOY Yyl TIC  €VBAWTEC  OMASEC  AOYyW  TNCG
XopTtoypamnon TwV KOAAITEXVIKWY LTTIOOOHUWY, TNG ETEVOUTIKNG TOUPLOTIKOTIOINGNC.

KOl KTNMOATOMECLTIKNG SpaoTNPLOTNTOG OTNV TIOAN, TIEPLOXWV TIOU

GPYKEVTPCDVOUV “MeUG}llO(KéC OMOOEG HE OUYKPITIKA PEYOAUTEPO o H gTipiEn Twv AXT TIPOEPXETAL KUPLWGE OO IBWWTEC 1) TO KPATOG,
KIVOUVO EKTOTILOMOV. LE XPNMOATOOOTNON N TIAPAXWENON yKataoTtaocswyv. H e€aptnon
TOUG OTIO QUTEC TIG ETILXOPNYNOELG, ETNPEeAlel TN OpAon TOLG
OUXVQ CUPPWVA PE TIG KATELOUVVOELG TWV TIATPOVWY, EVW UEPLKOL
EMTIAEKOVTOL OTLC OLADLKATLEG EEEVYEVIOUOV.

THE DATE
RIES OF  ATHENS
HOTELS

AvtiOsta €évag OAo kot auéavopevog aplOpog Xwpwv
OVTIOTEKETAL OTIG VEOWPLAEAeVOEPEG TMOALTIKEG avamTuéng. O
T KOWWVIK& EVEPYOG TOUG POAOG MMOPEL v MUPOOOTHCEL X
| HEAAOVTIK OU{TNON Y& TNV OXEON TOUG ME TNV KOLWWVIKA
oren warch 18 1000 i A -~ YAumTikn Kot EVOAAAKTIKOUG TPOTIOUG OO TIKOU OXESLGHOV.

1. Apioa Tng Art Athina kou Twv Brown Hotels 2. Epyo Tou MixdAn Zayapia yia v tpdogatn skkadplon tne mAateiag EEapysiwy 3. Lock Boxes og tuttikn) ABnvaikr eicodo
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